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PHOTOGRAPHY  OF  McKIM,  MEAD  &  WHITE  ■ 


White  was  New  York's  premiere  architectural  firm 
at  the  turn  of  the  century.  Inspired  by  the  elegant 
grandeur  of  the  Italian  Renaissance,  the  archi- 
tects created  civic,  commercial,  and  residential 
structures  that  fulfilled  the  technical  needs  of 
20th-century  urban  life  and  the  aesthetic  fantasies 
of  their  industrial  millionaire  clients.  Their  work 
transformed  New  York  City  from  a  town  that 
Edith  Wharton  described  as  "hidebound  in  its 
deadly  uniformity  of  mean  ugliness"  into  a  city 
both  modern  and  resonant  of  classical,  European 
traditions,  jgf  In  1943,  McKim,  Mead  & 
White  gave  the  Museum  of  the  City  of  New  York 
its  collection  of  old  glass  plate  negatives.  The 
negatives  had  been  produced  by  commercial  pho- 
tographers for  the  firm's  documentary  needs, 
including  a  four-volume  monograph  published  in 
1915.  These  modern  prints  mark  the  first  time  the 
photographs  have  been  shown  to  the  public  and 
offer  a  luxurious  look  at  New  York's  "age  of 
elegance." 
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BIG   BUILDINGS,  BIG  SPACES 


Among  McKim,  Mead  &  White  s  most  mon- 
umental eivie  projects  were  the  massive  twin  structures  of  Pennsylvania  Station,  now 
demolished,  and  the  U.S.  Post  Office.  Together  these  colossi  covered  the  underground 
tracks  of  two  railroads  and  filled  four  city  blocks.  Construction  photographs,  such  as  (his 
one  of  the  Post  Offices  half-finished  colonnade,  were  never  published  by  the  firm. 
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COMMERCIAL  PALACES  • 


passerby,  while  overhead,  a  huge  ornamental  clock  is  raised  into 
place  upon  Charles  L.  Tiffany's  new  Fifth  Avenue  store.  In  adapting 
the  Renaissance  palace  form,  with  austere  facade  and  ornate  interior, 
to  a  department  store,  McKim,  Mead  &  White  likened  the  American 
consumer  to  a  modern-day  Medici. 
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URBAN  OPULENCE 


With  the  Villard  commission,  McKim,  Mead 
&  White  established  the  "American  Renaissance"  style  for  their  firm  and  for  New  York. 
The  Villard  houses  —  one  for  the  railroad-tycoon  owner  and  five  built  speculatively  —  also 
became  a  symbol  of  robber-baron  excess  when  Villard  went  broke  and  was  forced  to  sell  his 
palace  before  it  was  finished.  The  mosaic,  marble,  and  ironwork  Italo-Moorish  decoration 
of  the  entrance  hall  typifies  Stanford  White's  eclectic,  decorative  genius. 
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COUNTRY  LIFE 


At  the  behest  of  Mrs.  Mackay,  the  architects 
designed  a  French  chateau  of  overhearing  magnificence  on  Long  Island.  At  a  time  when  an 
average  yearly  wage  was  $2,000,  Stanford  White  had  the  audacity  to  run  over  budget  by 
$100,000.  In  1945,  the  estate  was  torn  down  to  build  a  suburban  housing  development. 
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STANFORD  WHITE 


Stanford  White  was  not  just  an  architect;  he 
was  an  artistic  celebrity.  His  dramatic  death  —  shot  down  in  his  own  Madison  Square 
Garden  by  the  deranged  husband  of  Evelyn  Nesbit,  his  infamous  mistress  —  was  a  fitting, 
if  tragic,  end  to  an  extravagant  life.  In  his  city  house  on  Gramercy  Park  and  his  Long  Island 
country  house.  White  fully  indulged  his  decorative  imagination.  The  interiors  reveal  the 
undistilled  spirit  of  flamboyance  of  the  man  and  the  era. 


The  PaineWebber  Art  Gallery  is  located  at  1285  Avenue  of  the 
Americas,  New  York  City.  Gallery  hours  are  8am  to  6pm  M-F, 
admission  is  free. 

This  exhibition  is  presented  by  the  Museum  of  the  City  of  New  York 
and  sponsored  by  PaineWebber  Group,  Inc.  Bonnie  Yochelson, 
Curator  of  Prints  and  Photographs,  wishes  to  thank  Sally  Apfelbaum, 
photographer,  Barbara  Nieminen,  designer  and  Monika  Dillon, 
Monique  Beudert  and  Sandra  Triggs  of  PaineWebber. 

The  Museum  of  the  City  of  New  York  is  a  non-profit,  private  educa- 
tional agency  established  in  1923  to  collect,  preserve  and  present 
original  cultural  materials  related  to  the  history  of  New  York  City.  In 
addition  to  individual  contributions  and  gifts  from  foundations  and 
corporations,  the  Museum  receives  public  funds  from  the  New  York 
State  Council  on  the  Arts,  the  New  York  Council  for  the  Humanities 
and  federal  agencies.  The  City  of  New  York,  the  Museum  building  s 
owner,  provides  support  in  the  form  of  operating  and  programmatic 
funds  through  the  City's  Department  of  Cultural  Affairs. 

Museum  of  the  City  of  New  York,  Fifth  Avenue  at  103rd  Street,  New 
York,  New  York  10029,  212.534.1672 


Cover:  Madison  Square  Garden,  northeast  corner  of  Madison  Square,  1890 


